Put Some Shape in Your Solos

Many players tell me that when they solo their effguist sound like they are playing up and down
scales, or that they sound too “scaly”. There areyndéferent reasons why this could happen, but in
this lesson | will show you how you a cool trick to ddycget rid of the “scaly” sound.

When most people begin guitar they gravitate towardmther pentatonic scale because it is an easy
scale to begin playing with all your favourite rock and slusmes. However, it does have its
drawbacks and sounding too “scaly” is just one of thgven you are using the minor pentatonic
scale at the beginning of your career you are normalljyraover the changes (chord progression) of
a song, meaning that you play one scale over the whaiggssion. However, advanced players
normally play through the changes, changing scale witty @rd change, which is a lot more
difficult.

The best way to play minor pentatonic solos and soked/bu are changing with the chords is to play
the root note of the chord at the chord change. Fangbesif you are playing a blues in A, the chords
will be A, D, E. So when the chord changes to Atstee scale on any A note, when it changes to D,
start on any D note, and E, for the E chord. Thd trick will give your listeners the idea that you are
more musically mature in the soloing idiom than you masbaily are.

If you have been listening closely to any of your faiteuplayers from any style you will hear that this
is a favourite trick of many top players. So if thp ayers use this simple trick, then | think you
should as well. After all, the world’s top players dadivays execute difficult ideas.

One thing that you will need to be aware of is whatdlyou are playing over. This is most probably
the most challenging aspect for players new to tlustfaf the game. It would pay to study the chord
changes on paper first, and then begin to listen to @ afhanges as you play along. It might take a
while, but once you have it you will be able to play é&esounding solos by using this technique.

In the following solo “Blues for You” you will see how tse the idea and put some shape into your
solos. Even though you are using just the one scat®jnts like you are changing with the chords.
When you know this solo well, then it is time to malpesome of your own ideas for solos in your
music.

Blues for You

o
®

I
]—7*5—7—5—7 5 7—5 7 7—5 5
7 7 7
B
N
9 E7 D A E7
- /) - ® o
Y I | I | | ® ) Il |
ﬁ"__:‘:m i I F_P_F  —— I |
i I R I S— I i |
ANSY S —— O I i — 1 i |
) I—— —— ——
T 5 5 5 5 8 s 8 5
7 7T—7—5—7 5 7
A 7
B




To hear the music for this lesson visitp://www.guitar.co.nz/free _lesson.php3?id=24
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