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with Kevin Downing

rFhe minor pentatonic scale is a favourite

I scale for rock guitarists to get ideas for
I  so lo ing ,  w i th  the  B lues  sca le  be ing  a

close second. Many beginning players tend to
overplay the minor pentatonic sound - so that
i t  gets boring after a while - without real ising
that they can extract some great ideas from the
blues scale with minimal extra effort.

The only difference between the two scales
is the notes - the A m'nor pentatonic scale
contains the notes A, C, D, E, and G, while the
A b iues  sca le  conta ins  the  no tes  A,C,D,D#,E,
G. Notice the dif ference? The blues scale has
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only one more note - D# - but i t  can make a
considerable dif ference to the sound.

l f  you look at Example I you can see the
most basic form of the minor pentatonic scale,
with the blues scale in Ex 2. Make sure you
know these two scales well  and fol low the
correct fingerings for the two scales if you
haven't played them before.

ln the fol lowing exercises I have writ ten out
a few real ly cool l icks for you to get into your
head and f ingers. By gett ing them into your
head and f ingers I mean for you to be able to
play them well ,  have them memorised so you

can play them on a gig or jam session, and be
able to hear them because you wil l  hear l icks
similar to these ones al l  the t ime in al l  di f ferent
genres of music, not just blues

Ex 3. ls a l ick that gives a real bluesy sound
and you wil l  hear this l ick in al l  types of rock
and blues music.Watch out for the str ing skip
between the f irst and second notes as i t  can be
tr icky i f  you are not used to i t .The tr iplet f igure
on beat two can be played or done with a pul i
off if you want.

Ex 4. ls the same l ick as the previous one, but
played down one octave. Make sure to use the
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same f ingerings as outl ined in
the scale above.

Ex  5 .  Uses  the  b lues  sca le
in  an  ascend ing  fash ion  and
is heard a lot in modern
recordings. Also, try this l ick
in reverse or down one octave
as in Ex 4.

Ex 6. This is a more
complicated l ick that uses
some pass ing  tones ,  bu t
sounds great. The chromatic
movement makes i t  sound a
bir jazzy.

Ex 7. ls a great ending l ick
that you really need to know.
Just pick each group of tr iplets
and pul l  off  the other two
notes of the group that are
on the same str ing, which wil l
give the l ick a smooth f low. l t
is not an easy l ick though, so i t
might take some t ime to real ly
get to flow.

I recommend that you get
these I icks into your head and
hands and then try them out
on your favourite rock, blues
or funk tracks in the key of
A. For playing in other keys.
just move them up or down
the fret-board according to
whatever key you are playing
i n .

To hear what this lesson
sounds l ike visi t  http:/ l
www.g  u  i ta  r .co  .nz  I  ca tegory  I
resou rces/freelessons/

Kev in  Downing  is  a
professional guitarist,  teacher,
and au thor .  He can be
contacted through his website
at www.guitar.co.nz or through
PO Box 4586, Palmerston
North, 4442. Ph (06) 357 0057.
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